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3 I sit by the log fire this chilly June 
night scratching and poking around 
in the attic of my brain for an idea 
with which to ‘fill the editorial page, 
it occurs to me that cold and damp 
Junes are not favorable to ceramic 

\ inspirations—for ceramics are natur- 

ally associated in one’s mind with 

. hot and exciting moments and the 

g only chill is one of nervous tension. 

Of course there is the log fire—but it blazes and flickers, dies 

down and starts again in a most inconsequential way while 

the movement of ceramic heat is one of steady increase up to 
the crucial moment. And even while I cudgel my brains, 
the wood turns to ashes and the chill of the surrounding at- 
mosphere creeps in. Have all my ideas gone out with the fire? 

I believe they have—fourteen years of tending the sacred 

flame of the ceramic fire, have consumed them. 

Requiescat in pace—and how can one hope to discover 

a really valuable idea in a brain crammed and jammed with 
such ideas.as how to warm up the roast for the fourth time 
in a real disguise; whether to let down Priscilla’s gown or 
take it up for Elizabeth; what to plant for succession in the 
bed of Canterbury Bells; how to get the windows washed or 
the floors scrubbed with no help in sight; how to squeeze 
out a moment of mental quietude in which to pursue one’s 
ceramic aspirations; whether to try to make up the dummy 
for the next issue of the magazine or go to bed to rest the weary- 
ing turmoil in an individual not cut out for the household 
struggle but forced to keep her nose to the grindstone. Lo! 
these weary months of domesticless domesticity. It is only 
left to join the weary world cry of: Help! Help wanted! 


* 
ADL) 


I have on my study table a new book, “Art and Industry 
in Edueation’—a book illustrative of the principles and 
problems of the Fine and Industrial Arts at Teacher’s College, 
published by the Arts and Crafts Club of Teacher’s College, 
Columbia University. 

This is a collection of essays on various subjects of inter- 
est to students of arts and crafts by the students of Columbia 
Teacher’s College, illustrated interestingly and instructively 
and should be a worth while book to add to one’s study li- 
brary. A list of the subjects touched upon will be of interest. 

The Gospel of Art—‘‘Work thou for pleasure; paint or 
sing or carve the thing thou lovest though the body starve. 
Who works for glory misses oft the goal; who works for money 
coins his very soul; work for the work’s sake then, and it may 
be that these things may be added unto thee.’’—Kenyon Cox. 

Industrial Arts Education at the Dresden Congress. Art 
Principles in writing and lettering. Blue and Sepia Printing 
as an aid in art Teaching. The International Exhibit of 
modern art. Symbolism in Teaching Art. The field of 
Modern Photography. Pottery Plates, a problem in Fine and 
Industrial arts. Manual Training—What’s in a name? Wood 
Block Printing. The Decorative use of the Figure in Adver- 
tising Cement and Concrete. Paper Cutting. Design and 
Construction. Use of Museums in school work. Costume 
The High 


design in 7th and 8th grades. Good Furniture. 


School Annualasa Problem in Art. Experimental work in in- 
dustrial arts as a means of efficiency. Decorations in a Res- 
taurant. Development of Personality in house decoration. 

Apropos of the introduction of Manual and Art Training 
into the graded schools, it would seem that all mothers, 
whether following the call of art or craft or the great occupa- 
tion of home making and rearing of children, or even the new 
woman suffragette, would welcome the movement as a light- 
ening up of their labor and responsibilities. ‘Satan finds 
some mischief still for idle hands to do” is as true to-day as 
it ever has been and if the children can be led to take an in- 
terest in some line of manual work you can be quite sure that 
while so occupied not only their hands will be out of mischief 
but their busy little brains will be too occupied to make room 
for naughty or mischievous thoughts. So it behooves us all 
to help the good work along. 

It was for this reason mainly that our summer schooi 
conceived the idea of children’s classes in Basketry, Sewing, 
Carpentry, Carving, ete. It has proved a very popular and 
heipful feature. Many mothers who could not otherwise 
leave home, have brought the children along with a lightened 
heart and it is really remarkable to see their interest and the 
work accomplished. It is the solving of much of the worry 
of a mother’s life—something for the little hands to do and 
the little mind to enjoy, at the same time training hands and 
minds into useful tools for the future. 


STEIN—F. R. WEISSKOPF (Supplement) 
Treatment by Jessie M. Bard 


HE outline is Black and a little Violet. The deep yellow 

tone is gold. Oil the purple tones forming the bands 

and dust with one part Royal Purple, one part Aztec Blue, 

two parts Ivory Glaze, after which the gold and outline may 
be applied and fired. 

Second Fire—Oil the grey tones in the panels and dust 
with three parts Pearl Grey, one part Palma Rosa Salmon. 
Leaves, head and wings of bird are painted with Violet No. 2 and 
a little Rose. Bright red in tail and on head is Ruby and a 
little Blood Red. Pink in lower part of panel is Rose and a 
little Violet No. 2. Background in flower border is Pearl 
Grey and a little Yellow, back of leaves is Grey for Flesh and 
a very little Ruby. The yellow background space is Lemon 
Yellow and a very little Yellow Brown. 


DECORATIVE PLATE (Page 50) 
Pearl Monro 


UTLINE in Black. Light part of wings a thin wash 

of Yellow Brown shaded into Blood Red. Wide outer 
band Blood Red. Dark part of circles in center of plate and 
the drapery around the face Albert Yellow and a very little 
Brown Green. Space back of circles Carnation. Background 
back of head a soft pink using a very thin wash of Blood Red. 
A very little Yellow Brown and Yellow Red washed over 
shadows in the face and neck. All other parts of design 
Moss Green and a little Shading Green. Large background 
circle left white. 
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WISTARIA—MARY H. FEWSMITH 
Treatment by Jessie M. Bard 


UTLINE with Grey for Flesh and a little Black. Paint 

light part of flowers with a thin wash of violet and for 
the darker tone add Banding Blue and a little Deep Blue 
Green. Leaves are Moss Green with a little Brown Green, add 
a little Yellow for the lightest tone. The heavy stem at the 
top is Auburn Brown and Grey for Flesh, the lower stem is 
the same as the light tone in the leaves. Background is a 
thin wash of Violet and Yellow. 


FLOWER BORDERS—-RUTH RUCK 
Treatment by Jessie M. Bard 


_ blossoms in the first two borders are a delicate pink, 
the shadows are a stronger pink. Use a very thin wash 
of rose for the (1) delicate tone and heavier for the dark. 
The stamen are Albert Yellow shaded with Yellow Brown. 
Leaves Moss Green and Apple Green shaded with Brown 
Green and a little Violet. Stems are Brown Green and a little 
Moss Green. 

No. 3 is the same except that the stamen are red and 
are painted with Blood red and a little Yellow Red. 

No. 4 flowers are painted: with a thin wash of Albert 
Yellow and shaded with Yellow Brown. Use a very little 
Brown Green for the deepest touches. The stamen are Yellow 
Brown and a little Auburn Brown. Stems Apple Green 
and a little Yellow shaded with Brown Green. Buds are 
same with more yellow added. 


HERAMIC STUDIO 


No. 5. Flowers have just enough rose washed over them 
to take away the white glaze, shadows are a thin wash of Apple 
Green and a little Brown Green. The back of the turned over 
blossom is a stronger pink, also the edges of the upper one. 
Petals of the bud are pink. Leaves are Apple Green and 
Yellow shaded with a little Brown Green and Shading Green. 
Stems are Rose and a little Auburn Brown. 

No. 6. Blossoms are White. Outline and shadows are 
Yellow and a little Brown Green. Center is Yellow shaded 
with Yellow Brown and a little Auburn. Leaves and stems 
are Apple Green shaded with Shading Green and just a little 
Brown Green. Buds are same with a little Yellow added. 
A very thin wash of Yellow may be painted over the flower 
in second fire to destroy the glaze of the china. 


PLATE, PEACOCK MOTIF, Supplement 
ALICE B. SHARRARD 


Treatment by Jessie M. Bard 
HE yellow tones may be gold or Yellow, Yellow Brown 
and a little Brown Green. Pink tone is Palma-Rosa, 
Salmon or any soft pink. Violet tone in tail Violet No. 2 and 
a very little Pink. Flowers are Banding Blue and a little 
Violet. Leaves are Grey for Flesh and Shading Green. Back- 
ground is Pearl Grey and a little Yellow. 


FLOWER BORDERS—RUTH M. RUCK 
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CACTUS DAHLIAS—PHOTOGRAPH BY WALTER S. STILLMAN 
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(Treatment page 52) 


HAIRE 


PLATE BORDER—MRS ROBERT D 


(Treatment page 4/) 


DECORATIVE PLATE—PEARL MONRO 
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CUPS AND SAUCERS 
K. E. CHERRY , 
(Treatment page 61) 
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FULL SIZE SECTION OF BIRD PLATE-—ALICE B. SHARRARD 


PLATE BORDER (Page 50) 
Mrs. Robert D Haire. 


UTLINE in Black. The two bands and the circles be- 

tween the sections are gold. For the leaves use Apple 
Green toned with Deep Purple and a very little Black and 
add 1-8 relief white. The four smaller flowers nearest to the 
center painted with equal parts of Capucine and Pompadour 
without the enamel. Yellow Red may be used instead of 
Capucine with a little Dark Brown added to it. The two 
smaller flowers on the end of the spray and the dark tone in 
the largest flower are Orange toned with Yellow Brown and 
Yellow Red; add 1-8 Relief White. The light part of large 
flower is Silver or Albert Yellow toned with just a touch of 
Deep Purple and 1-8 Relief White. 


TULIP TREE (Page 55) 
Treatment by Jessie M. Bard 


AINT the tulips with a very delicate shade of Yellow 

for the lights and shade with Yellow and a little Brown 
Green and use a little Yellow Brown for the warmer tones. 
The dark marking of the flower is Yellow Brown, shaded with 
a little Yellow Red and outlined with Yellow Red and a little 
Dark Brown. The stamens are Yellow Brown and a little 
Yellow outlined with Brown Green and a little Yellow and 
outline of the flower is the same. Light part of leaves is 
Apple Green and a little Violet No. 2, dark tone is Moss Green 
with a little Brown Green, Shading Green. The outline is 
Shading Green, Grey for Flesh. Stems are Auburn Brown 
and a little Violet. Background is Pearl Grey and Yellow. 
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FLORENCE WEISKOPF 


PLATE—PEACOCK MOTIF—ALICE B. SHARRARD 
/ STEIN—BIRD OF PARADISE MOTIF—FLORENCE WEISKOPF 


COPYRIGHT 1913 


JULY 1913 
SUPPLEMENT TO KERAMIC STUDIO PUB. CO. 
SYRACUSE, N.Y. 
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CACTUS DAHLIAS (Page 49) 
Treatment by Kathryn E. Cherry 


HE lighter ones are painted in with Albert Yellow, Yel- 

low Red, Blood Red toward centers. The centers are 

Blood Red and a little Ruby. The darker flowers are Pompa- 
dour and Ruby shaded with a little Black in the Ruby. The 
leaves are Brown Green, Shading Green and Black with the 


Shading Green. Background, Yellow Brown, Blood Red, 
Mauve, Grey for Flesh. 

Second Fire—Wash the yellow flowers with a thin wash of 
Painting Yellow on the light side, on the shadow side Yellow 
Brown and a little Brown Green. A little Rose is painted on 
the tips of the flowers. The dark flowers are painted with 
Ruby and Blood Red, the Pompadour is washed over the 
centers and Black with Ruby in the very deep touches. 


BIRD DESIGN FOR SATSUMA BOWL—MRS. F. R. WEISSKOPF 


Same treatment as for Stein (Supplement) on page 47. 
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TULIP TREE BLOSSOMS—ALICE B. SHARRARD 
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(Treatment page 52) 


TULIP TREE—ALICE B. SHARRARD 
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POMPON DAHLIA (Page 65) 
Treatment by Kathryn E. Cherry 


R the flowers use Blood Red very thin, a little Ruby 

with the Blood Red toward the centers. The leaves 
are Yellow Green, Brown Green, Shading Green. The stems 
are Blood Red and Mauve. For the background use Painting 
Yellow, Mauve, Brown Green, and Copenhagen Blue. 

Second Fire—Use same colors as used in the first fire, 
strengthen the dark side of the flowers with Ruby and Rose; 
wash Rose on the light side. The leaves are touched up with 
Shading Green and Brown Green. 


CONVENTIONAL SUGGESTIONS FOR ARBUTUS 
FLOWER (Page 57) 
Treatment by Jessie M. Bard 

HESE borders may be used on plates, cups and saucers, 

bowls. The color scheme may be taken from any other 

treatment in the magazine and applied to these as they will 

easily adapt themselves to. any treatment either in gold or 
color or a combination of both. 


ARBUTUS—A. W. HECKMAN 
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(Treatment page 56) 


CONVENTIONAL SUGGESTIONS FOR ARBUTUS FLOWER-—A. W. HECKMAN 
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CRIMSON COLLARETTE DAHLIA (Page 59) 

Treatment by Jessie M. Bard 
IRST Firing—Paint the edge of flowers with Blood Red 
and Ruby Purple; the white in flowers has a wash of 
Yellow and a touch of Apple Green; the center is Albert Yel- 
low and Yellow Brown. Leaves are. Brown Green and Shad- 
ing Green; the stems are Yellow Green and Albert Yellow 


shaded with Shading Green; the buds are Albert Yellow and 
Moss Green. 


Second Firing—Paint a thin wash of Blood Red over 
flowers, strengthen the centers with Albert Yellow, Yellow Red 
and touches of Brown Green. Background is Albert Yellow, 
Grey for Flesh and Brown Green. Strengthen leaves with 
same color used in first firing. 


PLATE, ARBUTUS FLOWER MOTIF—A. W. HECKMAN Treatment by Jessie M. Bard 


QO". all the darkest tones and dust with 2 parts Banding 
Blue, 1 part Aztes, 1 Ivory glaze. Then oil the grey 


tone in the border and dust with 3 Pearl Grey, 1 Ivory Glaze, 


+ Grey for Flesh, 1 Banding Blue. Second fire—Oil over 
the entire surface and dust with 1 Pearl Grey, 1 Ivory Glaze 
and a little Deep Blue Green. 
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CRIMSON_COLLARETTE DAHLIA—PHOTOGRAPH BY WALTER S. STILLMAN 


(Treatment page 58) 
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SALAD SET, CUCUMBER MOTIF—H. B. PAIST 


FTER placing and outlining the design in Black (water 
mixture), tint the entire bowl a warm Ivory and fire. 
To give the outside of the bowl a deeper tint than the inside, 
tint and fire again before laying the colors of the design. The 
flowers are then laid with a medium strong wash of Albert Yel- 
low, or any Yellow that answers to this yellow in-strength. 
(They are the color of Jonquils.) The ivory tone underneath 
and the black outline will both help to keep the color from be- 
coming too intense. Use Grey Green for the leaves and stems 
(if you haven’t a good Grey Green soften and grey your color 
by adding Neutral Yellow and Black;) also the band and 
lines above and below the design and at the extreme base. 
». This applies to the outside of the bowl. For the inside 
(using the band and circular unit) lay the colors thinner and 


CENTER OF SALAD SET PIECE 


the panels in the band may be either a light, soft tint of Grey 
Greenor a deeper tint of old ivory, Neutral Yellow. If the 
green is right in color and value it is perhaps preferable as it 
keeps the border from becoming spotty. As shown in the 
reproduction, the values in the central unit are too strong for 
use inside of the band. It will be all right if used as decoration 
on top of box, etc., but the contrasts are too strong for the 
inside of our bowl and should be lessened. 

If the colors are dusted on, one application willdo;if washed 
on, we may have to go over them twice to flatten and get the 
exact strength we wish. If one prefers the gold bands instead 
of the green they should be outlined to help give emphasis to 
the design and to hold it together. 

For the plate the same color scheme and treatment may 
be followed. 


CUPS AND SAUCERS (Page 5!) 
K. E. Cherry 
No. 1!—Rose Motive 


RACE the design carefully with India ink, then oil the 

green leaves and dust with Water Liiy Green, the roses 
are oiled and dusted with Cameo;}then clean out the design 
carefully and paint the gold leaves. 


Second Fire—Paint the background with Deep Ivory 
then touch up the roses with Old Rose. Go over the gold again. 


No. 2—Forget-me-not Motive 


Trace the design with India ink, dust the dark blue places 
with Blue for Dusting, then the green places with Water Lily 
Green, then fire. 


Second Fire—Oil and dust the light places with Water 
Green, touch up any of the dark blue places where it is neces- 
sary with Banding Blue and a little Copenhagen Blue, then 
paint in the centers with Albert Yellow and a little Yellow Red. 

Third Fire—Oil the entire cup, pad it very dry, allow it to 
stand for two hours then dust it with three parts of Ivory 
Glaze and one part Yellow for Dusting. 
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SAND BUTTERCUPS 


SAND BUTTERCUPS 
Treatment by Kathryn E. Cherry 


HESE flowers are good motives for conventional designs. 
Outline with Black, paint flowers with Albert Yellow, 

shade with a little Brown Green and Albert Yellow. Leaves 
are Yellow Green and Yellow Brown. Background Yellow 


Brown and Grey for Flesh. 


TOBACCO JAR—HALLIE DAY 
Treatment by Jessie M. Bard 


IL flowers and dust with two parts Yellow Brown, one part 
Albert Yellow, three parts Pearl Grey. Oil stems and 
bands and dust with same mixture as above to which has béen 
added two parts Meissen Brown. Outline is black. Oil over 
entire surface for last fire and dust with five parts Pearl Grey, 
one-half part Yellow Brown. é 


SCARLET AND ORANGE DAHLIAS (Page 67) 
Treatment by Jessie M. Bard 

HE orange flower is painted in with Albert Yellow, Brown 
Green and Yellow Brown, with touches of Yellow Red. 
The scarlet flower is painted with Yellow Red, Carnation; 
deepest tones in flowers are Blood Red and just a little Ruby; 
the leaves are Moss Green, Brown Green and Yellow Green. 
Second Firing—Paint a thin wash of Lemon Yellow on 
light side of flower and Albert Yellow on the deep side; the 
centers are painted with Yellow Brown and Yellow Red; the 
searlet flowers are touched up with a thin wash of Carnation, 
shading with Blood Red and a little Roman Purple. The back- 
ground is Yellow Brown and Yellow Green, touches of Brown 


Green around flowers. 
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ULIP TREE—A. W. DONALDSON Treatment by Jessie M. Bar 
UTLINE and all the darkest tones are Black. Oil the flower is Albert Yellow shaded with Yellow Brown and a little 
leaves and dust with 1 Violet, 2 Yellow Green, 1 Pearl Moss Green, the outside is Apple Green, Violet and a little 
Grey. Paint the stamen with 2 parts Yellow Brown, 1 part Grey for Flesh. The background is oiled and dusted with 
Grey for Flesh, the stems with Grey for Flesh, a little Blood 3 Ivory Glaze, 1 Pearl Grey and a little Apple Green. 
‘Red and a touch of Violet. The inside of the petals of the 
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No. 1. Primitive Process. Santa Clara Pottery (Pueblo Indians, New Mexico). 
Pottery blackened by smoke. In the National Museum, Washington, D. C. 


TECHNICAL STUDY ON THE DECORATION OF ART 
CERAMICS 
Louis Franchet 


MONG the many decorative processes used in ceramics, 
, some are exclusively mechanical industrial processes, 
others are special to art work and these will be the subject of 
our study. 

Artists have often called my attention to the fact that, if 
some of the decorative methods employed in the old times 
were better known, modern decorators would derive from them 
many useful indications. 

I will then examine some of the methods which have been 
in use from the most remote times and show that some processes 
which have made possible very remarkable works of art, are 
entirely neglected to-day, and are even absolutely unknown 
to artists. 

In order to show all the resources which the ceramic 
technique offers them, I will group in the following classes all 
the decorative processes which have been in use since the time 
when men had no other tools than stones or the bones of 
animals. 


A—Primitive Processes 


Not all the methods used by primitive potters are of use 
in modern art, but nearly all, if better known and understood, 
would give important suggestions for the decoration of our 
ceramics. 


Among old processes, which were used before the discovery 
of glazing, I will mention the following: 

1st. Polishing—which the potter does with his wet hand; 
this requires very fine bodies. 

2d. Glossing—obtained by rubbing the piece, while it is 
still slightly damp, with a tool made of wood, horn or bone. 
For this also bodies must have a very fine grain. 

3d. Smoking—which colors the piece black. The piece 
is simply fired in an extremely reducing atmosphere, at a low 
temperature (600° to 700° C.) 

4th. Varnishing—which is obtained by covering the fired 
pottery with vegetable varnishes, generally colored. In the 
Congo, natives have produced by this method remarkably 
artistic works. Some of these varnishes are mat, other bright, 
and they are used either alone or combined, and often to bring 
out some incised ornament, effects also are varied by making 
the application either cold or warm. Because this decoration 
has been practiced by negroes, it should not be concluded that 
it presents no difficulties. On the contrary it is very difficult 
to carry out sucessfully, and, as it is very durable (more than 
some of our glazes which crease and shiver), it could very well 
be adapted to the decoration of modern art work, especially 
as modern chemistry offers us the most varied resources. 

5th. Incised decoration. 

6th. H«xcised decoration. 

 Uth. Inlaid decoration. 

These three processes have been used in primitive times, 
but I will describe them at length later on and will show how 
they can be adapted to modern work. 

8th. Relief decoration—This process is so well known 
that it is not necessary to say much about it. It can be ob- 
tained either by directly modeling ornaments in the paste, or 
by applying ornaments which have been previously modeled or 
made in moulds. 

A variety of this decoration, which might be called drop 
decoration, was used in very remote times. It consisted in 


No. 2. Primitive Process. Large Jar (Ancient Peruvian). Painting with clays or 
ochres. In the Metropolitan Museum of Art, New York. 
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POMPON DAHLIA, DEEP ROSE PINK—PHOTOGRAPH BY WALTER S. STILLMAN 
(Treatment page 56) 
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No. 3. Recent industrial process. aol edgwood Vase and Pedestal in green and 
white Jasper ware, about 1790 ecorations probably by Flaxman. Relief 
decoration by mould work. The figures and designs are made in 
moulds and applied to the body of the vase. The fine undercutting and 
finishing work of the period of Josiah Wedgwood and Flaxman distinguishes 
the early — from the reproductions made in later periods. In the Met- 
ropolitan Museum of Art, New York. ca 


depositing on the piece drops of slip, so as to form a definite 
design. A few years ago a ceramist obtained very interesting 
effects by substituting drops of glaze for drops of slip. 

9th. Applied decoration—which is the application on the 
vase of ornaments in special materials. This process was used 
a few years ago, the ornaments being made of a kind of metallic 
mesh work. Although I have seen some very beautiful pieces 
thus made, I do not believe that the process is to be recom- 
mended, because such a decoration is always hard and dry. 

10th. Painted decoratton—for which primitive people used 
colored clays, sometimes vitrifiable. I will again refer to this 
later on. 

llth. Slip envelope (in French “engobage’’)—a method 
which consists in covering the entire piece with a clayey ma- 
terial of some kind to hide the natural color of the body. All 
ceramists know this process. 


B—Recent Processes 


I call recent processes of decoration those which are not more 
than 3500 years old. This looks far distant, but it is not, if we 
consider that the first principles of ceramic decoration date from 
an extremely remote period. However, these processes which 
I call recent and which I date from the time of the discovery of 
alealine glazes, were employed together with the — 
processes for a very long period. 

The processes are so well known that a simple enumer 
ation will be all that is necessary: 

12th. Enamel which is always opaque.— 

13th. Glaze—which is translucent.* 

14th. Salt glaze—this is a thin coat of silicate of soda 
which forms on the surface of the ware, when sea salt is va- 
porized in the kiln at a temperature of about 800° C. 


15th. Colors over raw enamels. 

16th. colors. 

17th. Underglaze colors. 

18th. Colored slips. 

19th. Metallic iridescent colors—obtained in a reducing 


atmosphere. 

20th. Metallic lustres—obtained in an oxidising atmo- 
sphere. 

As to frits and fluxes, they are not properly decorative 
materials but only enter into the composition of the latter. 


Applications to Modern Art 


Several of the processes used in this comparatively recent 
decoration of ceramics, are to-day completely forgotten, 
especially some of those which were employed in the early 
times, when the alcaline glaze was first invented. They would 
however furnish good suggestions for decoration and I will 
treat this subject later on. 

I want in this article to speak specially of some of, the 
primitive processes which could be very advantageously ap- 
lied to modern art. t 

We may leave out the eons of polishing, glossing, 


*Mr. gives three names different coverings of 
the ware, email, which is opaque; glacure which is translucent and adheres to 
the surface of porous wares, and couverte which is the translucent glaze used 
on porcelain and gres and incorporated with a vitrified body. In practice 
these rather subtle distinctions are not strictly observed, and in this country 
there is a tendency to use the word glaze for the different glassy compositions 
with which a ware is covered, whether opaque or translucent, and to reserve 
the word enamel only for the thick, opaque vitrifiable colors used at low tem- 
perature in ceramics or in metal work. (Ed.) 

tAs we have not a great number of illustrations of primitive pottery, we 
will also give illustrations of some potteries or porcelains in which old pro- 
cesses have been used for or adapted to the decoration of modern or com- 
paratively recent ceramics. (Ed.) 


No. 5. Primitive process. Greek Vase—Second half of VI Cent B.C. Painted 
black decoration on red. Inthe Metropolitan Museum Art, New York. 
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(Treatment page 62) 
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No. 6. 


ep pony ~ fF of primitive process. Chinese porcelain vase with blue 
Hsi 


riod, 1662-1722. Incised decoration. In the Metro- 
salltens Museum of Art, New York. 
varnishing, which are not susceptible of being used to a great 
extent at present. As to relief decoration, applied decoration 
and ship covering, they are still in use and do not need any 


-gonal shape with a very sharp point. 
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special mention. We will then study specially only the incised, 
inlaid, excised and painted decorations of the very remote times. 


Incised Decoration 


Incised decoration has been practiced during all primitive 
periods. We find everywhere numberless examples of it, and 
the most remarkable are found on Etruscan and on South 
American potteries. 

This decoration is particularly interesting on wares 
colored in black by strong smoking because the incised design 
appears in mat tones on a lustrous background. 

We will see what improvements can be brought to this 
method, meanwhile here is how one should proceed for in- 
cisions on a black body: 

Incisions on raw ware—After the shape has been made, 
the design is traced on it, then it is gone over for the final in- 
cision with a steel point, the best shape for which is the tetra- 
The leg of a compass is 
a very good tool, as with it one can regulate at will the depth 
of the incision. 

One may use naturally or artificially colored bodies, but 
the old potters used often black bodies colored by smoking 
at low temperature (Etruscan potteries). In order to have 
well fired pieces, the American Indians burned the pieces in a 
normal oxidising fire up to 800° or 900° C. then they let the 
temperature drop to about 500° C., when they strongly smoked 
the ware for several hours. 

The black tone thus obtained by saturating the body 
with carbon has this great advantage over artificial coloration. 
that a simple rubbing, after the smoke firing, will give the piece 
a beautiful, characteristic lustre, while the hollow incised 


decoration remains mat. 
(TO BE CONTINUED 


rocess. 


No. 4. Modern 
figures are entir 


ate. e 
the 


rush. 
wood process), 
pate the decoration _is not repeated. 


Porcelain eames by ;Taxile Doat (Sevres). 
ely raised by hand by successive of 

This kind of relief decoration may be of course reprodu 
and it is difficult to distinguish the two, except from the fact that in pate sur 


Relief decoration in pate 


by mould work (Wedg- 
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STUDIO NOTES 
The Osgood Art School, 181 West 73d St., New York, 
N. Y., will be opened during the entire summer. 
M. T. Wynne will be located at 52 West 36th Street after 
July 1st. 


ANSWERS TO CORRESPONDENTS 


E. A. T.—No. 1. We do not know what powder Miss Gilpin refers 
to for cleaning pipes but it is probably powdered zine and can be found in 
a drug store. This is usedfin the same manner that"she mentions so is prob- 
ably the same. 


OWL PLATE—OPHELIA FOLEY 


IL all dark parts of design and dust with Mode to which 
has been added about 1-5 Ivory Glaze or it may be dusted 
with 1 Violet, 4 Pearl Grey, 1 Ivory Glaze. Oil the leaves 
and the space in the border just in front of the birds head 


No. 2—The china will fire all right after having been painted any length 
of time. 

No. 3—The powdered flux should have no different effect on the color 
than the tube flux has. The trouble is probably from some other reason. 

No. 4—You can make green gold by mixing silver and gold and it can be 
applied over the roman gold. | 

A. G. C.—We have never heard of the sunshine china. It is probably 
a name that some teacher has given a color combination. One teacher has 
an orange lustre lining under her saucers and placed them on a coffee tray 
which reflected the orange giving it a bright effect and she called it her sun- 
shine set. Perhaps this is what you refer too. 

C. D.—If your design is in gold it would be best to apply the lustre 
over the entire surface and then apply the design over the fired lustre. Some 
good effects may also be had by applying color over the fired lustre but the 
color remains on the surface, it does not sink into the glaze. If you apply 
the lustre and wipe out the design it would probably be best. to fire it before 
applying the design, it would be hard to apply the design and not injure the 
lustre unless the design is very simple. 


(Treatment by Jessie M. Bard) 


and dust with 1 Grey Green, 1 Albert Yellow, 1 Yellow Green, 
3 Ivory Glaze. Paint the eyes and claws of oil with Albert 
Yellow and a very little Yellow Brown and the flowers with 
Yellow Brown and a little Yellow Red or Blood Red. 
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An Interesting Experience : 
In advertising “THE ART OF ENAMELING on PORCE- 


CELAIN” by Dorothea Warren O’Hara. we offered to : 
: PROMPTLY REFUND THE PURCHASE PRICE IF NOT ; 
? SATISFACTORY. In addition to this, every purchaser : 
; RECETVED A LETTER REMINDING THEM OF THE : 
CONDITIONS UPON WHICH THE BOOK WAS SOLD. : 
+ The first edition of over ONE THOUSAND COPIES ? 
BOUND IN BOARDS, has been sold, and we have received : 
just S'X REQUESTS TO RETURN THE MONEY PAID. 
7 contrast to the SIX we did NOT please, we have in our ; 

es over 


FIVE HUNDRED UNSOLICITED TESTIMONIAL LETTERS : 


from teachers throughout the United States, Canada and / 
Mexico and even far away Hawaiian Islands. These let- ; 
- ters bear witness to the value of this work. Many of i 
; them say that in practical value, it is worth ten times the ; 
: publishers price of $3. ANY ONE OF THE TWENTY- 
TWO ~~ ee S (large enough to copy) is worth 3 
> more than 


OUR SPECIAL PRICE--$4 .50--POSTAGE PAID BY US 


THE SECOND EDITION IS IN EVERY WAY SAME 
AS THE FIRST, EXCEPT IN QUANTITY, WE HAVE ; 
LESS THAN HALF—THEY WON’T LAST LONG—FIRST : 


24.54.86 


; WARREN-O’HARA COLOR CO. 


< ADDRESS DEPARTMENT 4 
H 132 EAST ISTH STREET, NEW YORK 


COME FIRST SERVED. 


s | 


| 
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HALL’S 
SUPERIOR ROMAN GOLD 


For Quality and Quantity is Unsurpassed 
SEND FOR A FREE SAMPLE 
NEW CATALOG IS NOW READY 


and will be sent on application 


Franklin Hall Philadelphia, Pa. 


15TH STREET 
DEALER IN ALL MATERIALS FOR CHINA DECORATION 


GLUE 


they are so sweet, clean, well and withal eo efficient. 
Dealers General! 


we 
as. M. Higgins & Co., Mfrs., 271 Ninth Street, ” Brookiya, N. Y. 


RRANCHES: CHICAGO, LONDON. 


Send for our Vol. 10 Catalog of 
WHITE CHINA AND ARTISTS MATERIALS. 
We carry everything for the china decorator. 


L. B. KING & CO., 


China Merchants and Importers, 
DETROIT, MICH. 


+ 


a A. SARTORIUS & CO. 


Manufacturing Artists’ 


EVERYTHING FOR OIL, WATER COLOR 
AND CHINA PAINTING 


A. Sartorius & Co.’s Mat Roman Gold and 
Hard Roman Gold 


Put up on Glass Slabs, in Glass Pots and in half ounce Troy weight 
(10 penny weights) Glass Jars. 


57 MURRAY STREET 


NEW YORK 


The quality and pure yellow color of this Gold 
cannot be excelled 


Send for our Illustrated Catalogue (12th Edition) containing many instructions how to 
mix and apply Colors. 


When writing to advertisers please mention this magazine 
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ETERNAL WRITING INK 
| ENGROSSING INK 
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STUDIO VII 


K. E. CHERRY’S CHINA COLORS 


16 SPECIAL DUSTING COLORS 
Better Than Anything on the Market and Different 


Deep Ivory, Cameo, Dove Grey, Mode, Water Blue, Dark Blue for Dust- 
ing, Grey Blue, Glaze for Blue, Glaze for Green, Water Green No. I, 
Water Green No. 2, Water Lily Green, Florentine Green, Bright Green, 
Coffee Brown, Yellow for Dusting. 


25 STANDARD COLORS—AS GOOD AS THE BEST 
A prominent teacher in the 
) northwest writes: 


KE. is no doubt in my 


China Col 
aN mind that these paints for 


tvs glaze are the best on the 
market.” 


SYRACUSE, N.Y. 
SEND FOR PRICE LIST 
Ask your Dealer to order the Colors 


SMALL SAMPLES OF THE 16 DUSTING COLORS, 65c 
SMALL SAMPLE OF ANY COLOR, 5c 


THE ROBINEAU POTTERY, SYRACUSE, N. Y. 


“Sphinx” Liquid Burnish Gold 


Prepared in the proper consistency for direct application. Made in the following 


LIQUID ROMAN GOLD ss LIQUID GREEN GOLD 
LIQUID HARD OR UNFLUXED GOLD 
LIQUID WHITE GOLD 


ALL OF THE HIGHEST AND PUREST QUALITY. 
Put up in bottles, especially adapted for its purpose, 
CONTAINING THE FULL AMOUNT OF THE REG- 
ULAR GLASS SLAB. Its advantages are: It is always 
ready for use, kept free from dust, and it being used 
right from the original bottle, there is no waste of ma- 
terial or time as with the other preparations requiring 
mixing on glass slabs. 


PRICE PER BOTTLE, 50 CENTS 


White China 


for decorating can be had at our branch house, 825 Washington Ave., 
St. Louis. Write to them for catalogue. 


e FOR STUDIO OR SHOP ° 
Kilns TO BURN GAS, KEROSENE OR CHARCOAL Kilns 


FOR THE REVELATION KILN WRITE TO ST. LOUIS BRANCH 
FOR THE IDEAL KILN WRITE TO PHILADELPHIA 


HANDBOOKS ON CHINA PAINTING 


F. WEBER & CO. 


China Painting and Artists’ Materials 
PHILADELPHIA, PA. 


ST. LOUIS, MO. BRANCH HOUSES BALTIMORE, MD, 
General catalogue vol. 325 mailed on request. 


9 
For Best Results Use Cooley’s 
GOLD ROMAN, GREEN, WHITE and RED. A trial 
their merits. White China from the best factories of 
France, Germany and Austria, in many new and novel shapes. China Deco- 
rating and Gilding to order. No charge for packages or packing. 


BOSTON CHINA DECORATING WORKS 


Decorators for the Trade. 38 Tennyson Street, BOSTON, MASS. Established_1860 
Patented 1904 


These Kilns are of such 
simple design and con- 
struction and so easy to 
operate, that 


the novice can 
succeed with them 
and 

they are so 
durable, economical and 
quick in operation 

that they are also the best 
kiln offered for the 
professional china firer. 


Write for catalogue 
and testimonials 


Ideal China Kiln Co., - Port Huron, Mich. 


of our Superior Lustres and Bronzes will convince one of 


LIMOGES CHINA COLORS. 


zm After three years effort we fi- 
a m™ nally were able to furnish the 
China Decorators of the United 
States the same colors that are 
used by the factories of Limo- 
ges, France. 


If you have not tried these col- 
ors send for sample of the hardest 
color you have to get right, men- 
tion this advertisement, and we 
will send sample of that color 
free of all charges. 


THiS OFFER GOOD ONLY DURING JULY. 
Agents wanted to handle these colors. 
WRITE FOR SPECIAL OFFER. 


W. A. MAURER, 


COUNCIL BLUFFS, IA. 
Agents Revelation Kilns. Mig. Klondike Gold. 


When writing to advertisers please mention this magazine 
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VIII 


Miss Emilie C. Adams — 


Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


The Art Institute of Chicago—Summer Session 
CERAMIC DEPARTMENT 
ABBIE POPE WALKER, INSTRUCTOR 
Send for Information 
THE ART INSTITUTE OF CHICAGO. 
Department K, Chicago, III. 


Miss Jessie M. Bard 
INSTRUCTOR IN 


Design. Jewelry, Leather Work and China Decoration 
The Williamsport-Dickinson Seminary, Williamsport, Pa. 
At Four Winds Pottery Summer School, Syracuse, N. Y. 
UNE 30 TO AUGUST 9 


The China Shop 


9214 New York Avenue, Washington, D. C. 
MRS. M. W. BURTON 


China—White and Decorated—Materials 


FIRING—Classes in Water Colors, Leather Craft, Porce- 
lain Design. Outline Ink that fires black and turpentine 
will not erase. Figures and Miniatures on Porcelain. 


Mrs. K. E. Cherry 
Marina Building, Grand and Lindell Avenues, St. Louis 


DESIGN ANDCHINA DECORATION 


Lessons in Design by Correspondence 


At Four Winds Pottery Summer School, Syracuse, N. Y. 
JUNE 30 TO AUGUST 9 


Mrs. B. B. Crandall 
Ciasses in Ceramics, Oils, Water Colors 


AND THE CRAFTS 


White-China and Art Materials for sale 
A limited number of out-of-town pupils accommodated in 
my home. Studio 230 E. Terrace, Chattanooga, Tenn 


Miss Amy F. Dalrymple 
EXHIBITION of DECORATED. CHINA 


Lessons in China and Water Color Painting 
Visitors are most welcome 
Trinity Court, Boston, Mass. ‘Telephone 4030 Back Bay. 


Miss Mabel C. Dibble 
STUDIO 806 MARSHALL FIELD BUILDING, 
Cor. Wabash Ave. and Washington St., Chicago. 
Teacher of Conventional Design and Enamel Work on Porcelain 
Booklet ““How to Apply Enamels” 50c 
Send for price list of my tested Colored Enamels, and catalogue of 


Water Color Designs for China. 
IMPORTER of JAPANESE SATSUMA WARE for DECORATING 


Miss Gertrude Estabrooks’ 

Book on Methods and Colors for painting in Water 
Color. Price $1.00. : 

Lessons given and studies to rent. Heads, Figures, 
Flowers and Landscapes. Send for catalogue. 


SPECIAL ATTENTION GIVEN to STUDIES for BEGINNERS. 
PAINTS AND MATERIALS JUSED IN MY CLASSES FOR SALE 


1103 Auditorium ‘Tower, Chicago, IIl. 


Mrs. A. A. Frazee 
CHINA PAINTING 
Studio 1105 Auditorium Tower. 
Chicago Agent Bauer's Dividing, Designing and Banding Machine. 
China Suitable for Gifts and Prizes 


Orders promptly executed. 
Original designs for conventional work. , 
Class days Mondays, Tuesdays and Thursdays. 
Private instruction by appointment. 


Mrs. Carrie L. Gwatkin 


2790 Broadway, between 107th and 108th Street 
NEW YORK CITY 


TEACHER of CHINA PAINTING 
STUDIO OPEN DURING THE SUMMER 
MATERIALS | 


When writing to advertisers please mention this magazine 


FIRING 


Entrance on Congress St., Chicago 


AERAMIC STUDIO 


Teachers’ Directory|;*;: 


California 
SAN FRANCISCO 
Mrs. G. F. Dorn, 437 Powell St. 
Rose-Nell Amsbary, 1350 Franklin St., 
cor. Sutter St. 


Colorado 
DENVER 
Miss Ida C. Failing, 1041 Acoma St. 
Miss Carrie Conley, 414 Temple Court, 
15th and California. 


District of Columbia 
WASHINGTON 
Mr. Paul Putzki, 1110 F. St., N. W., 


Room 50. 
Sherratt Art Studio, 608 13th St., N. W. 
Mrs. M. W. Burton, 9214 New York 


Avenue. 
Georgia 
ATLANTA 
Miss Jeannette Williams, 375 Piedmont 
Avenue. 
Illinois 
CHICAGO 


D. M. Campana Art School, Room 112 
Auditorium Bldg. 
Dibble, Studio 806 


Miss Mabel C. 
Marshall Field Building 

Mrs. . Frazee, Studio fios Auditor- 
ium Tower, Entrance on Congress St. 

May E. Reynolds, 1 Bldg. 

Prof. Franz J. Schwarz, 126 So. Ridge- 
land Avenue, Oak Park. 

Blanche Van Court Schneider, 102 
Auditorium Building 

Estabrooks, #103 Auditorium 


Tow 
The Art Institute of Chicago, Dept. K. 
Augusta Barton McCarn, 918 Fine Arts 
Bldg., 410 So. Michigan Boulevard. 


DAVENPORT 
Miss Edith Alma Ross, 312 E. 14th St. 
DES MOINES 
Mrs. Alice Seymour, 
Drive. 
Ada-Borre-Newquist, 3d floor Wilkins’ 
Dept. Store. 


Kansas 


4200 Harwood 


WICHITA 
Mrs. G. L. Schuetz, 3d floor, Rora- 


baugh Store 
Louisiana 


NEW ORLEANS 
Miss Sally S. Holt. 1434 Pleasant St. 


Massachusetts 
BOSTON 


Mrs. H. E. Hersam, 165 Tremont St. 

Marion Alida Youngjohn, Hastings 
Building, 165 Tremont Street. 

Miss Amy F. Dalrymple, Trinity Court. 


Miesouri 
ST. LOUIS 


K. E. Cherry, Marina Building 
ho and Lindell Avenues. 


KANSAS CITY 
Mrs. Gertrude T. Todd, 3009 Fores 
Avenue. 


Minnesota 


ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
Ave., St. Anthony 
ark. 


New York 


BROOKLYN 
Miss Leah H. Rodman, 7 Parkside 
Court. 


BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 


NEW YORK 


Mrs. Ada Murray Travis, Florenti 
Court, 166 West 129th St., cor. 7th 


Ave 
Miss M. M. Mason, 218 W. 59th St. 
Dorothea Warren O’Hara, 132 E. 19th 


Street 
Mrs. Carrie L. Gwatkin, 2790 Broadway 
9 


Nell Garner Prince, 336 W. 95th St. 
Miss Emily F. Peacock 
Mrs. — Vance-Phillips, 13 Central Park 


Wes 
Mrs. ‘Ada ap 166 W. 129th 
St., cor ve. 

Miss Leah H. Rodman, 47 W. 36th St. 
ood Art School, Annette Osgood 
tanton. Prop., 181 West 73d St. 

L. Vance-Phillips, 13 Central Park West 

Miss Charlotte Kroll, Studio, 54 East 

124th Street, 


SYRACUSE 


Miss Jessie Louise Clapp 
McCarthy Block, corner South 
Salina and Onondaga Streets. 


COLUMBUS 
Miss Mint M. Hood, 1092 E. Rich 8t. 


PORTLAND 
Maude Iliff. 30 North 20th Street. 
Jeanne M. Stewart, 1201 Wilcox Bldg 


Miss Sally S. Holt, #75: 
STUDIO, 1434 PLEASANT ST., NEW ORLEANS 
CLASSES, Design, Porcelain Decoration, 
Newcomb Embroidery. 


Agent for Keramic Studio Publications 
“FAVORITE” CHINA FOR SALE. 


Miss Charlotte Kroll 

Studio, 54 East 124th. Street, New York City 
CLASSES IN PORCELAIN DECORATION 
FIRING 


Miss M. M. Mason 


Design—Art Appreciation 
Classes ; Water Color Painting 
Decoration of Porcelain 


Designs with Color Schemes furnished. 
218 West 59th St., New York 


Augusta Barton McCarn 


INSTRUCTION IN JEWELRY—LEATHER 


918 Fine Arts Building 
410 South Michigan Boulevard 
CHICAGO 


Ada Borre-Newquist 
THE CHINA SHOP 
3d Floor Wilkins’ Department Stcre 
DES MOINES, IOWA 
Decorated and White China Materials 
Instructor in China Decoration and Water Colors. 


Dorothea Warren O’Hara 
132 East 19th Street, New York 


Firing. 


Design and the Decoration of Porcelain 
SEND FOR NEW CATALOGUE OF DESIGNS 


Henrietta Barclay Paist 


Twenty years’ experience in the decoration of porclain 
A non-resident course in design for the China Decorator—clear and 
practical—in practice for nearly four years. Write for particulars. 
Special] rates to clubs. Dept. Overglaze Ceramics—People’s Univer- 
sity, University City, Mo. Summer Term—June 24th to July 24th. 


Address 2298 COMMONWEALTH AVE., ST. PAUL, MINN. 


Nell Garner Prince 
STUDIO 336 W. 95th ST.. NEW YORK CITY. 


DESIGN and CHINA DECORATION 
Designs to Rent 
Lessons by Corresponncede 


L. Vance-Phillips 


13 Central Park West, New York City 
CERAMIC PAINTING and DECORA TING 
Ivory Miniatures, Mineral Colors for Flesh Painting, Min- 
eral Colors for Decorative Painting. Complete set of 
enamels. Send for Price List and Quotations. 


(Chautauqua Summer School) 
MRS, RAY E, MOTZ. ASSOCIATE TEACHER 


Paul Putzki 
Classes in China and Water Colors 
1110 F St. N. W., Washington, D. C. 
No. Howard St., Baltimore, Md. 


The Putzki Colors carefully slicted: and prepared, also 
Medium for sale. Price list mailed on application. 


Miss Emily F. Peacock 


MAKER OF FINE JEWELRY 


578 Madison Ave., between 56th and 57th Sts. 
New York City 
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HERAMIC STUDIO IX 
May E. Reynolds | Teachers’ Directory §= = Jeanne M. Stewart 
‘ | Formerly of Chicago is now located at 1201 Wilcox Build- 
LESSONS INCHINA PAINTING litdiden | ing, Portland, Oregon 
1,000 Naturalistic and Conventional Studies for Rent °/Mrs, Wynn crrye 23 1-2 Broad- CHINA, WATER COLORS, DESIGN 
| way Vince. Send for 1913 CATALOGUE containing many new and unique sug- 
SEND FOR CATALOGUE JUST OUT | Pennsylvania gestions. SPECIAL SALE of designs in groups of 5 for $5, con- 
115 Auditorium Blidg., Chicago, Ill. | ba mgs gg ee tianing many $8 and $10 studies. Lists upon application. 
Williamsport- Dickinson Seminary. + 
Miss Edith Alma Ross | Present address, Four Winds Pottery Mrs. Alice Seym om 
New Studies in Water Color for Rent wena ee mY. 4200 Harwood Drive, Des Moines, Iowa 
New designe for china decoration, naturalistic and conventional Arrie E, Rogers, 625 Clyde Street. | 
New Landscape Studies. Tennessee WA TER COLOR DESIG NS FOR CHI NA 
New designs for di ds, tall ds and calendars. | | ; 
Mrs. B, B. Crandall, 230 E. Terrace. Holiday Cards and Folders Printed in Outline for Hand 
Studies sent on approval upon receipt of reference. Wisconsin | Coloring. 
For Price-list Address 312 E. Fourteenth St., Davenport, lowa. MILWAUKEE | 
— Belvedere. Prof. Franz J. Schwarz 
Miss Leah H. Rodman sae anne aohaii 126 S. Ridgeland Ave., Oak Park, Ill. Studio for instruction in 


47 West 36th Street, New York City. 


figure and miniature painting on porcelain and ivory. Also moderp 


STUDIOS 7 Parkside Court, Brooklyn, N. Y. J F § S| F LOUI SE CL APP | original conventional work. Telephone Oak Park 3807R. 


Classes in the Decoration of Porcelain in Enamels 
Naturalistic and Conventional Designs. 
Original Designs and Color Schemes for Sale or Rent. 


Dealer in 


“a Conventional Designs made to order to fit any shape of 
china 


Studio can be reached in 35 minutes from the city by taking the 


Ceramic and other artist supplies | | Chicago and Oak Park Elevated R’y at any loop station and getting 


off at Ridgeland Ave. Walk half block south. 


SUMMER SCHOOL JULY AND AUGUST | 
: ou ina and Onondaga Streets | 
Arrie E. Rogers | SYRACUSE, N. Y. _ Mrs. Gertrude T. Todd 
Design and its application to China and Leather Crafts | COOVER’S OUTLINES DESIGNER AND DECORATOR 


625 Clyde Street 
Pittsburg, Pa. 


Phone 1943-J. Schenley Designs with color schemes furnished The new “Syracuse” Outlining Ink | 
which really fires black, per bottle Mrs. Ada Murray Travis Telephone 


Blanche Van Court Schneider 35c, post-paid. 


Water Color Studies For Sale or Rent New patterns in “Favorite” China: 
Sleeper’s Crucible Gold 67c postpaid | TO OUT OF TOWN TEACHERS 


Designs, Stains and Tools for Leather Craft. Write for 
prices on cld studies and new catalogue. | 


the new “‘dusting”’ colors 


| Studio 3009 Forest Ave., Kansas City, Mo. 


183 Morningside 
Studio Florentine Court 166 West 129th St., New YorkCity 


I am prepared to show for the coming season the largest collection 


| Orders for anything in Art Materials carefully filled of Studies in ENAMEL, Conventional and Naturalistic Designs 


STUDIO 102 AUDITORIUM BUILDING, CHICAGO, ILL. | AT RIGHT PRICES and Color Schemes. Over one hundred pieces in Vases, Placques 


CLASSES DAILY EXCEPT SATURDAY 


Tankards, Comports, Trays, Punch Bowls. Pitchers, etc. 


A. B. Cobden’s Ceramic Art School 
COBDEN’S SPECIAL CERAMIC COLORS in Powder 
COBDEN’S PURE ROMAN GOLD First Quality Only 


MEDIUMS, BRUSHES AND ALL MATERIALS 
FOR CHINA DECORATING 


MANUFACTURERS OF 


SHERRATT’S ROMAN GOLD 


This Gold is superior in quality and quantity. Once used always used. Roman 
and Unfluxed Gold, $1.00 per box. Green and Red Gold, $1.00 per box. Silver, 
50 cents per box. Dealers’ and Teachers’ aaa 7. application 

HAND PAINTED CH SPE ECIALTY 

Lessons in China Painting. White China om all materials Pace China Decoration for 

sale. Agent for Revelation China Kiln. Instructions in 


ERRATT’S CHINA ART STORE 


608 13TH STREET, N. W., WASHINGTON, D. C. 


SOLE AGENT FOR PERFECTION KILNS 


13 South Sixteenth Street PHILADELPHIA, PA. 
Special Agent for Keramic Studio Publications 


MRS. HERSAM 


165 Tremont Street, - - - BOSTON, MASS 


OSGOOD ART SCHOOL 
Handbook on China Painting 


It is the most successful work of the kind ever published. It teaches most: it sells 


IMPORTER of WHITE cam A from ALL COUNTRIES best, being now in its 19th Edition. In flexible Cloth Covers, 200 pages, Illustrated. At 


Full line of choice Haviland! Also Satsuma. 


Art and Book Stores, or sent anywhere by maii for 75 cents, post free; Stamps not accepte d 


181 West 73d Street, New York City 


FIRING EVERY DAY AGENT FOR REVELATION KILNS 


Are you thinking of a china kiln 


this year? Let us send you list and full informa- 
tion regarding the best one. It is sold on easy 
terms. Write us to-day. 


Make banding easy with the popular “Arto” 
Self-Centering Banding Wheel. 


EVERYTHING FOR ARTISTS AND CHINA PAINTERS 
A. H. Abbott & Co, 127 North Wabash Ave., Chicago | 


St. Louis School of Fine Arts 


WASHINGTON UNIVERSITY 


POTTERY, CERAMIC DECORATION 
AND INSTRUCTION iN ALL BRANCHES OF THE ARTS 


LINDELL BOULEVARD AND SKINKER ROAD 
For Full Information and Free Illustrated Catalogue 


Apply to E. H. WUERPEL, DIRECTOR 


SELLING AGENTS FOR REVELATION KILNS OUTSIDE OF COOK COUNTY, ILL. 


NOTICE 


Copy for August must be here the Ist of July. 


KeErRAmic Stup1io PUBLISHING Co. 


Have you seen our latest Class Room Book, No. 4, 
on Conventional Decoration of Porcelain and Glass? 


Keramic Studio Pub. Co. 


PHOTOGRAPH 
and 


MINIATURE PORTRAIT 
Painting on China by 


F. J. H. Abendroth 


415 E. 9th St., KANSAS CITY, MO. 


Lessons at the studio; also by mail 
Price list on request 


When writing to advertisers please mention this magazine 
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HERAMIC STUDIO 


-Six Strong. Brilliant Colors~ 


UNDER THE ‘‘QUALITY” LABEL 
SLEEPER’S CRUCIBLE GOLD 


Cresible Green Gold | 


Crucible Roman Gold 


Crucible Unfluxed Gold Crucible Antique Green Gold 


Crucible Silver Gold Crucible Red Bronze Gold 


Each was compelled to pass a Most Rigid Test before it was Per- 
mitted to bear that Peerless Stamp of Perfection ‘“‘CRUCIBLE GOLD’, 


Manufactured by 


FRED L. SLEEPER 
950 Diversey Parkway—CHICAGO 


FAVOR, RUHL & CO. 
—DISTRIBUTORS— 
NEW YORK CHICAGO 


BOSTON 


MARY ESTHER BILLINGS 


BRIDGEPORT, CONNECTICUT 
Offers you two new and wonderful 
things this month 


Lustre Bottle 
Specially Designed 


Imported Enamels 


4 words about them 
They are the most artis- ' 
tic in color 
They are the most finely 
ground 


When they are fired on 
they stay on 


Our new large mouth nev- 
er-tip-over bottle fills a long 
felt want. How many times 
have you tipped over your 


bottle filled with lustre, and, 
besides, you cannot get your 
B } lustre brush in it. We fill 


these practical bottles with 
highest grade imported lus- 


They are within your tres at regular prices. 
reach as to price WRITE FOR ONE TODAY 


Our new large mouth never-tip-over bottle 


Send 4 cents in stamps for the Booklet 


Helpful Hints from the Color Maker 


By Mary Esther Billings 


Correspondence School 
OF 


Enameling on Porcelain 


SIX DOLLARS FOR TEN LESSONS 
Three Original Designs carried through from start to finish 
Notice:—This is a wonderful opportunity to have a Summer School right in 
your own Studio. When you complete this course you will understand perfectly 
this beautiful art and be-abie to DO it. 


| 
| 
| 


COOVER’S BLACK OUTLINES 


Conventional Work Simplified for Teacher and Pupil, A good time now to learn more 
about this idea, SEE SAMPLE BOOKLET AT YOUR DEALERS’, 


SPECIAL 


4 Set of Outlines 
with directions 
and water col- 
or study for 
=) the set of six 
“i B. & B. plates 


$1.50 


F. G. COOVER, LINCOLN, NEB. 


The Four Winds Pottery 


Summer 


School 


ROBINEAU ROAD 
SYRACUSE, N. Y. 


JUNE 30 


TO 
AUGUST 9 
1913 


MR. HENRY R. POORE 
formerly instructor at Chautauqua and the Pennsylvania 
Academy of Fine Arts. 
Out-Door Sketching, Composition, Figure Out-of-Doors. 


5 criticisms a week. 
Term of six weeks $25.00, by the week $5.00. 


Private criticism $1.00 per half hour. 


MRS. KATHRYN E. CHERRY, of Saint Louis, Mo. 
China decoration, pin f - china and its application to 
all craits. 


5 half days a week. 
Term of six weeks $25.00, by the week $5.00. 


Private lessons in China Decoration or 


Flower Work in Water Colors $2.00 per hour. 


MISS JESSIE M. BARD 
of the Dickinson Seminary, Williamsport, Pa. 
Leather Craft, Metal Work and Jewelry. 


5 half days a week. 
Term of six weeks $25.00, by the week $5.00. 


MISS BERTHA RIBLET, of Erie, Pa. 
Hand Built Pottery—3 half days a week. 
Term of lessons $15.00. 
Basketry—5 half days a week. 
Term of lessons $15.00. 
Private lessons $1.00 per hour. 


MR. WALTER S. STILLMAN, of Syracuse, N. Y. 
Frame Making, Carving and Gilding. 
Term of six weeks $15.00. 


- Children’ s Class in Basketry, $3.00 for 12 lessons. 
_ Children’s Class in Needlework, $3.00 for 12 lessons. 
Boys’ Class in Carpentry and Carving $6.00 for {2 lessons. - 


ALL tools and materials extra. 


When writing to advertisers please mention this magazine 
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HERAMIC STUDIO | 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
for the 
DESIGNER—POTTER—DECORATOR—FIRER 
AND CRAFTSMAN 


Editor—Mrs. Adelaide Alsop-Robineau. 
Publishers—KERAMIC STUDIO PUBLISHING COMPANY 
Samuel Edouard Robineau, President; George H. Clark, Vice-President and Treasurer; 
Adelaide Alsop-Robineau, Secretary. 


SYRACUSE, N. Y. 


Subscriptions 
One year . ‘ ~ 
One year, to all foreign countries within the Postal Union ‘ , 4.00 
Trial subscriptions, three months ‘ 1.00 
. Single copies . ‘ . 40 cents 
‘CLUB RATES 
Five subscriptions ‘ ; . Each $3.65 
Ten subscriptions . ‘ ‘ Each 3.50 


General Advertisements 
Copy must be sent on or before the Ist of month preceding date of issue. 
Full page, 8 x 11 ‘ 00 Eighth page, 23-4x4 . §$ 


9 
Half page, 8 x 54 2 inch, single column, 4 in. wide. 7.00 
Quarter page, 4 x 54 15.00 14 inch, single column, 4 in. wide 5.50 
4 inches, single column, 4 inches wide 12.50 1 inch, single column, 4 inches wide 4.00 
3 inch, single column, 4 inches wide 10.50 4 inch, single column, 4 inches wide 2 50 


Discount 10 per cent. on yearly contracts only. 


Teachers’ Special Rates 


Directory, 85 cents per issue; $9 per year; payable in advance. 

Card 1x 3 and Directory $2.50 per issue: $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. $ 
All communications and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY. 
SYRACUSE, N. Y. 


Copyrighted, 1912, by the Keramic Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Svracuse, N. Y., as Second Class Matter, August 2, 1899 


TEACH CHINA PAINTING 


sence of such a course is y onal explained in a book that costs you but 
25 cents? This book, entitled 


COLORS AND COLORING IN CHINA PAINTING 


treats on colors, lustres, firing, flowers, fruits, harmony, high lights, shading 
tinting, flushing, undertones, color schemes, backgrounds, etc. Contains 
charts showing 108 china colors. Price 25 cents postpaid. Send coin or 
money order. 


KERAMIG SUPPLY CO., #UMEMANSUR INDIANAPOLIS, IND. 


B. F. DRAKENFELD & CO. 


ESTABLISHED 1869 


CHINA COLORS 


Sole American Selling Agents for the foremost 
European Manufactories 


PREPARED GLAZES 


Most complete line of Majolica and Matt Glazes 


DECORATING SUPPLIES 


Highest Grade French Brushes made especially for 
us for use with mineral colors 


ROMAN GOLDS 


The standard of excellence for over forty years 


CATALOGUE MAILED FREE UPON APPLICATION 


MAIN OFFICE 


50 MURRAY ST. - - NEW YORK 


BRANCHES: EAST LIVERPOOL, OHIO; CHICAGO, ILL. 


When writing to advertisers please mention this magazine 


F, W. Devoe & C. T. Raynolds Co. 


DISTRIBUTING AGENTS EOR 


HASBURG’S GOLD 


Prepared Ready for Use on Glass Slabs 3x3 inches 


THE ONLY GOLD 
on the market put up right. COST NO MORE than others and is 
WORTH MORE because it is better, goes further, works smoother 
is purer, richer, and always uniform. ALL SHADES ALWAYS IN 


STOCK. 


F. W.: Devoe & Co.’s Liquid Bright Gold 
Oils and Mediums 
Pencils and Brushes for China Painting 


Agents for Coover’s Gold Outline Letters and Designs 


NEW YORK CHICAGO KANSAS CITY 


A WHITE CHINA FRENCH DRESSER SET $4 .19 


Including Comb and Brush Tray, Pin Tray, Cologne Bottle, Ring add 
Tree, Puff and Pomade Box---as shown. charges 


Great Value Offering For 


F 53 Pomade e 
China Decorators 


postpaid 


F 63 Puff Box 
30c postpaid 


In any quarter of the United States. A catalog with supplement, full of 
Novelties, free (postage Sc.) 


GEO. W. DAVIS & CO., Importers since 1888 


2346 Pleasant Street, Rochester, N. Y. 


Send For Our Illustrated Catalogue of 


CHINA to DECORATE 


New an Cor plete stock including all the latest shapes 
in French, German and Belleek wares. Special dis- 
count to teachers and academies. 


Haviland Dinner Sets 


Ready for immediate shipment. Derby and Ranson 
shapes. Special low net prices. Ask for illustrated 
price list. 


SUPPLIE » Hasburg’s Gold $7.20 per doz., 65c 

* per box. LaCroix Colors 33 1-3 % 
discount from mantfacturer’s list. All other goods at 
similar low prices. Agents for Revelation China Kilns. 


WRITE TO-DAY. KNOW OUR PRICES BEFORE YOU BUY 


THE A. B. CLOSSON, JR., CO., CINCINNATI, O. 


The Sixteen Numbers of “Palette and Bench” from Oct. 
1908 to Jan. 1910, inclusive, $3.50 postpaid or bound in Yel- 


low Buckram, J volume, $5.00. Express prepaid. 
Keramic Studio Pub. Co. 
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RERAMIC STUDIO 


NOTE NEW ADDRESS 


M.T, WYNNE), 


oc WEST 36TH STREET 


BETWEEN STH AND 6TH AVENUES 


NEW YORK CITY 


Now Located in 
Our New Establishment 


Importers of 


White China for Decorating 


« 


THIS PUNCH BOWL 


P 

R 

C 

EXTRA HARD 

ENAMEL | 72 

ORPORCELAIM ty 

ENAMEL | Cts. 

AN: 

T 

| H 

S i 

Size 

DECORATED IN RELIEF WITH: ; 

Dull Yellow Enamel (used 3-4 vial)...@ $ .40 

Dark “ 40 ; 


ENOUGH LEFT OF ALL BUT GREEN No. 2 AND DULL YELLOW : 
TO DO THREE MORE PUNCH BOWLS. NOT SO EXPENSIVE : 
AFTER ALL, ESPECIALLY WHEN YOU CONSIDER THE TIME 
SAVED OF TEDIOUS TESTING AND PREPARING, AND THE 
GREAT ADVANTAGE OF THE MOST ARTISTIC AND BRILLIANT 
ENAMELS EVER PRODUCED. WE MANUFACTURE THEM 
OUT OF THE FINEST RAW MATERIAL OBTAINABLE IN FOR- 
EIGN MARKETS, CONTROL THE IMPORT AND GUARANTEE 
PERFECT RESULTS. 

WARREN-O’HARA COLOR COMPANY, 

132 East 19th St., New York. 


A. SARTORIUS & CO. NEW YORK 


57 MURRAY STREET 


Manufacturing Artists’ Colormen. 


EVERYTHING FOR OIL, WATER COLOR 


AND CHINA PAINTING 


Hard Roman Gold 


Put up on Glass Slabs, in Glass Pots and in half ounce Troy weet 
(10 penny weights) Glass Jars. 


The quality and pure yellow color of this Gold 
cannot be excelled 


Send for our Illustrated Catalogue (12th Edition) containing many instructions how to 
mix and apply Colors. 


When writing to advertisers please mention this magazine 


A. Sartorius & Co”’s Mat Roman Gold and | 
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Pi 


Pare 


KERAMIC STUDIO | 1 


Overglaze Colors Special 


In Powder | | Colored Relief 


Enamels 


Colored Relief Enamels as used by Miss Mason and her senile are now prepared MIXED READY FOR USE in a comprehen- 
sive range of colors, approximating the color schemes of the Chinese and Persian Ceramics as well as those of the best periods 


of French, Spanish and Italian Wares. 
Catalogues with instructions for the use of all materials sent upon request. 


M. M. MASON, - - : 218 West 59th Street, New York City 


ESTABLISHED 1887 i 
FRANK DOEHLER “RAILSBACK’S” 


China and Artist Materials Importer 


UNIQUE GOLD, 12 boxes $4.75, single box, 50c The Genuine Royal Satsuma has just arrived and in great 
HASBURG’S GOLD, 12 boxes $7.20, single box, 65c. variety. Our New Catalogue, just out, will give you some oe 
SHERRATT’S GOLD, 12 boxes, $10.00, single box, 90c idea “ the styles and price. Many other new and pretty ee 
novelties. 
SPECIAL SALE FOR AUCUST We have recently added to our extensive line of Artists’ | 
Catalogue Materials the Sleeper’s Gold and the Reynold’s _— for | 
No. 307 FRENCH CHINA TULIP HAT PIN HOLDER........ 10c net those who desire them. SR 
No. 331 FRENCH CHINA POWDER BOX.........0.00000.000000... 15c net r = 


EVERYTHING FOR THE CHINA DECORATOR 
Special attention paid to out of town orders, large or small 


Agent for H. J. Caulkins & Co., Revelation Kilns RAILSBACK CHINA CO. 


WRITE FOR CATALOGUE 322 WEST 5TH STREET | : 


DOEHLER’S BLOCK ROCHESTER, N. Y. LOS ANGELES, CAL. 3 : M 

235-237-239 Clinton Avenue North 
i 
G Wilke Studio China Kiln 
| Ji N ADAM | FIRING DECO- 

| BUFFALO’S BIG STORE | GLASS, ETC. 
Special Invitation | 
| 
ket 
When you take your trip to the Great Niagara plan to pe q "‘ Ee 
| spend a day at our | ie ea 
NEW WHITE CHINA DEPARTMENT | 
| AND SUMMER SCHOOL | Al 

(Take North Store Elevators to 6th Floor) 
and learn all about the new helps for your work and | i 
; about Dorothea Warren-O’Hara’s Enamels; see our ~ . | 
Exhibition of the Coover outlines as we have used them on i | 
) our Satsuma, Seiji, Belleek and other china. / | 
| WRITE FOR OUR CATALOGUE ee | 
IT’S ONE OF THE BEST 
| lw e Guarantee Safe Delivery of all Purchases | | MANUFACTURED BY 
! LAVELLE FOUNDRY CO., ANDERSON, IND., U. S. A. 


When writing to advertisers please mention this magazine 
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“THE FRY ART CO. 


MANUFACTURERS OF 


CHINA DECORATION 
& Oil and Water C Color Painting 
AGENTS FOR 
5 HASBURG’S AND MARSCHING’S GOLD 
THE REVELATION CHINA KILN 
THE KERAMIC STUDIO CHERRY COLORS 
5 Send for Catalogue, mentioning “Keramic Studio” 
35-37 WEST STREET, NEW YORK 


| 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA 


DEALERS IN ALL MATERIAL USED IN 


KERAMIC STUDIO 


Mid-Summer Sale Now 


If you did not receive reduced list write for same immediately 


SALE ENDS AUGUST 16TH 


There are values you cannot afford to overlook 
STOCK UP FOR FALL 


Everything for the Art 
Send for Catalogue 


Filkins’ Burnish Gold 


BEST, THEREFORE CHEAPEST 
A TRIAL WILL CONVINCE YOU 
65c per box; $7.20 per dozen 


ALSO 


HASBURG’S GOLD 
COOVER’S LETTERS AND BLACK OUTLINES 
O. D. X. DESIGNS 


MRS. C. C. FILKINS 


609 Main St., (above Chippewa) BUFFALO, N. Y. 


TRADE MARK: REGISTERED IN THE U.S. PATENT OFFICE. 


SS 


New York 


There’s noneed totell an artist 


who uses Hasburg’s Golds how variety of articles for 
the Decorator is constantly available 


good they are. 
It’s one help to best results. 


Hermetically Sealed, Scientifically 


Weighed, in New Patented Pack- market produces. 
A postal card will bring our catalogue Free. 


SEND FOR A COPY TO-DAY 


REMEMBER OUR EXHIBIT 
Monday, Sept. 8, 1913. Ask for particulars. 


age; leading dealers sell them. 
Ask your dealer to show it. 


DISTRIBUTORS 


F. W. Devoe & C. T. Raynolds Co. 


Chicago Kansas City 


at our store. 


Jor Decorating 


Through our extensive purchasing power 
and through a competent Foreign Branch, 
we can serve our patrons with the most 
reliable and up-to-date merchandise the 


Burley & Company 


Chicago 


When writing to advertisers please mention this magazine 
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